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The Art Review. 



not of his very best, and those who desire to arrive i SOME CHOICE AUTOGRAPHS. 

at a just appreciation of his works, must study his 

Italian landscapes. The- reds and yellows which 

American autumnal nature uses so promiscuously 

for her adornment, are stumbling blocks which are , . . . , , , •-, ,, 

. . , . , , I who keep an autograph book, and are eternally 

most dangerous to those artists whose first object ,. ,, . . , . . • 

, , ' ; chasing up all conspicuous people, and besieging 

is color. It must be admitted, however, that even ■ , T '. . , , T , I ,. .. 

: them for their autograph. If they object to writ- 



I have some valuable ideas on the subject of 
autography, which you are, no doubt, anxious 
to hear promulgated. I am one of those fellows 



some of his Italian pictures are open to this stricture. 
In his. picture of "Attrani, near Amalfi," for 



ing a name for me, I ask them to dog's-ear a 
leaf for me, or tear a corner out — do something 



instance, even the mountains of the distance, in I . 

• r„ 

People who have never made autographs a 
study have no idea what an exact, and withal, what 
a sublime science it is; have no idea how com- 
plete an idea of a man's qualities — be he male or 
female — can be gathered from a few hundred 
perusals of his autograph ; his " fist," as the 
printers say. 

Show me the "hand" of- a statesman or a 

gambler, and I will tell you what tricks he will 

u i j „ tt ■ .1 rr - , , , . ! play at once. Exhibit to me the autograph of a 

England." Here the effect of the foreground is ,. . , , • , . . f , 

, , , _ , . . 6 reliable business man, appended to a note for a 



... . r , . . , ,, , , . . . i in my book, it matters not what, 

the treatment of which he generally unfolds all his | 

mastery, show a truly mother-of-pearl like varie- I 
gation of colors. But that which in some of his i 
pictures is most of all inimical to a quiet, harmo- ! 
nious effect, is to be sought for in the restless, scin- 
tillating handling of the brush, which has already 
been alluded to, and which resolves all masses 
into a countless multitude of sparkling points. 
Again, this modi: of treatment is most apparent in 
an American landscape, " The Crown of New 



! Here you sec the mark of the man who scorn* 
I to be cribbed, cabined or confined by any of the 
effete rules of the schools. Horace Greeley is a 
self-made man, and his letters are evidently self- 
made also; and it is evident that they had no 
mirror to look in when they got themselves 
together. We can readily see by the peculiar 
caligraphy of the teley that its writer will never 
be caught with the bait of British gold ; while the 
bold formation of the Ho, followed by a vigorous 
race, indicate a soul that delights in turnips of its 
own production, at no matter what expense per 
turnip, so that they be produced according to the 
most approved principles of agriculture. 

Speaking of this great humorist, naturally leads 
me to 



completely lost by reason of this technique; instead 
of the mighty forest which fills the middle-distance, 
the beholder sees nothing at first sight but a surg- 
ing sea of color, and even the virtuosity of treat- 
ment in the mountains of the background cannot 
bring about a complete conciliation to this picture. 
Lastly, we will point to the frequently occurring 
conventional treatment of trees in the foregrounds, I 



hundred dollars, and I will tell yon all about his 
character, as soon as I have an opportunity to 
consult his cook. Place before me the chirog- 
raphy of a scholar, and I will inform you in less 
than no time what is his school of philosophy — or 
at least his school of penmanship. Display to me 
the handwriting of a poet, and I will tell you his 



i 



..... .,, , I temperament and habits — whether he occupies the 

and with this we will drop our unsavory task of is. v . . L ■ • r ■_• ..... 

,,.-,. - , ,\ . . } . hoi™ between the visits of his muse in shingling 

fault-finding. On the whole, it may be said that ! , A • i • .l u i r <■ •■ 

., „ " , . , , . ! sheds or in keeping the books of a small mil- 

Mr. Brown must not be judged by any one of his ' ,. i. i 

J *> J J . Jmerv shop, 

picture-;, as his works van- considerably. : _ ' -n . . .. . .• e • 

' ' : To illustrate the genera; line of remark, what- 1 

Hut one of the best qualities of the anist we ••,„., . , r , ., i 

, ' , . . . i ever ,l roa >' be . l<=t us make free use of the auto- i 

have not yet even touched upon, and this qualitv , r , , . . . . , 

. .,,.,. * . ' - ; graphs from my book, commencing with that of 

shows itself in his never-ceasing endeavors to , 

improve. It is this quality which explains the j 

why and wherefore of the fact that one is gener- 



4e/ xg/balte, 

whose sign-manual I have produced with great 
trouble, owing to the reluctance of that gentleman 
to appear upon the printed page. The reader will 
be surprised at the elegance of this hand, know- 
ing how recently its writer has been reclaimed 
from the pagan darkness of China and the blood- 
reeking gulches of California. It is evident that 
nothing but the most untiring assiduity in inscrib- 
ing that name, aided by the extreme brevity of the 
name itself— a peculiarity of Chinese names — could 
have brought Bret to the pitch of perfection which 
he has confessedly attained. 



cTrtc* 



c%/. <J&neVicmi/ 



ally tempted to pronounce Mr. Brown's latest 
work his best. And, indeed, the three paintings 
which he has but just finished, combine all his 
artistic virtues, while his failings are hardly per- 
ceptible in them. The concert of colors is con- 
siderably subdued; the masses are not broken, but 
the inimitable aerial perspective remains. These 
three paintings are entitled : " The last gleam in 
the Campagna; " "View of Vesuvius from Castella- 
mare;" and *' View of Vesuvius from the sea, by 
moonlight." 
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MY GALLERY. 

JAMES MAURICE THOMrSON. 

Though I am poor, and cannot buy 

The rare time-mellowed things of Art, 
God keeps an open gallery 

Of glories for the poor in heart, 
Whose walls are hung with grander show 

Of color than old Titian knew. — 
With outlines Michael Angelo 

Wronged in the best cartoon he drew ! 

All this is mine to have and hold. 

Nor fire may burn nor years may soil. 
With ruthless trace of gathering mold, 

These wonders of the Master's toil ■ 
Nor can some restless child of Fate, 

Some darkly gifted Corsican, 
By red successes decorate 

His Louvre from my Vatican : 

Ckawpordsvillp, Ind., Afrit 6, 1871. 



It is evident at once that the man whose fingers 
traced that autograph, never told a lie. A labored 
habit is also bespoken in the method of abbre- 
viating the first name; for it is evident that the 
man who could rar.ee George into Co. writes with 
less e-'s than one who spells it " G«>." or "George." 
There is also something about the tail of the small 
g, which hints of high temper; but the straight, 
heavy stroke of the / shows that the temper is 
under the control of a strong will. There is, 
again, a certain recklessness about the finish of 
the « which reminds one of that cherry tree and 
its unhappy fate. How different in all respects, is 
[ the chirography of 



J&An fflenftootm, 



comes next, sandwiched in, no matter how bitterly 
against her will, between two great ugly men. 
The hesitation and delicacy with which this sweet 
girl traces her name, in the softest of violet ink, is 
as much a part of her nature as the sunny curls 
which play about her dimpled cheeks, as she 
shrinkingly pleads for her sex upon the public 
platform. The most hardened roue cannot gaze 
upon this autograph with dry eyes. 
We come next to the chirography of 



JOp/tn C/mM, 



{which we next present! Here we have grace, 
i modesty and what-d'-ye-call-it combined. Com- 
! pare the W with that in the name of the father of 
I his country ! The two are not to be named the 
: same day, so superior is the latter in elasticity, flex ■ 
I ibility and all the modern improvements. Then, 
again, Mr. Wcntworlh never abbreviates. His 
. name, to be characteristic of the man. must be 
\ full length. 

There is about Long John's handwriting a 
[bucolic simplicity which bespeaks the propagator 
I of pumpkins and the breeder of bramali poolras. 
! In this respect it is worthy of comparison with '.he I 
1 autograph of j 

which I take pleasure in transferring to this page. 



a person well known to all my readers. It will 
be seen that Mr. Smith traces his name with a 
boldness and freedom which is characteristic of 
his nature, at the same time crossing his / and dot- 
ting his i with scrupulous care. The same cannot 
be said of 

who, though his eyes are crossed by nature, ne- 
glects to dot his t's, and the engraver has to do it 
for him. General Butler writes with the rapidity 
of a man of affairs, and marshals his battalion of 
script characters as if they were raw recruits in 
the army of Bermuda Hundred. The But end 
of his surname is better done than the ler end; 
suggesting that perhaps he may have been sud- 
denly moved to move the previous question on a 
Ku Klux bill, or join issue with an ancient per- 
sonal enemy, on some question or other, while in 
the midst of his writing. Such are the vicissitudes 
of public life. While on this subject, let roe present 
you with a pair of autographs : 
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